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[There was]... the negro’s house, the strong warm negro
smell, the night-time hearth and the fire even in summer on it,

which he [=Roth] still preferred to his own.?
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“I'm a nigger,” Lucas said. “But I'm a man too. I'm more

than just a man. The same thing made my pappy that made
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your grandmaw. I'm going to take her [=Molly] back.” (pp.
46-47)
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“'m a man,” Lucas said. “I'm the man here. I'm the one to
say in my house, like you [=Zack] and your paw and his paw

were the ones to say in his.)” (p. 116)
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Even before he [=Roth] was out of infancy, the two houses
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had become interchangeable: himself and his foster-brother
[=Henry] sleeping on the same pallet in the white man's
house or in the same bed in the negro’s and eating of the same

food at the same table in either.... (p. 107)
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Then one day the old curse of his fathers, the old haughty
ancestral pride based not on any value but on an accident of
geography, stemmed not from courage and honor but from

wrong and shame, descended to him. (p. 107)
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Sutpen takes over the color bar almost without personal feel-
ing. His attitude toward the Negro is further clarified by his
attitude toward his other part-Negro child, Clytie. Mr. Com-
pson once casually lets fall the remark that Sutpen’s other
children “Henry and Judith had grown up with a negro half
sister of their own.” The context of Mr. Compson's remarks
makes it perfectly plain that Henry and Judith were well
aware that Clytie was indeed their half-sister, and that Clytie
was allowed to grow up in the house with them. This fact in
itself suggests a lack of the usual Southern feeling about
Negroes. Miss Rosa is much more typically Southern when
she tells Quentin, with evident distaste, that Clytie and Judith

sometimes slept in the same bed.®
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I have a dream that one day on the red hills of Georgia, the
sons of former slaves and the sons of former slaveowners will
be able to sit down together at the table of brotherhood....

[Olne day, right there in Alabama, little black boys and
black girls will be able to join hands with little white boys
and white girls as sisters and brothers. I have a dream

today !7
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